


SZSdaSce 2023 CNSeRaYTLWaUM  ̂SZW[e :̂ TMe CaReWaX aSd LeSXeX
BeMNSd 40 NaWWaYN[e FNQRX aY YMe FeXY

 BehiSd Yhe XceSeX Tf ƏOS^] Yhe FTWYZiYTZX aSd Yhe TaQiXRaS Tf STZQXƐ

Adlerstein: There \as a fine balance to strike in shooting a character-based
thro\back horror-comed  ̂meant to be fun, spook ,̂ and emotional all at
once. And one of the first decisions director Andre\ Bo\ser and I made
about the look and feel of ƏOn^]Ɛ \as for it to be shot anamorphic. Yes, \e
\anted that grand and epic feel that anamorphic can help provide. But also:
ƏOn^]Ɛ is an ensemble piece, and the 2.39 aspect ratio \ould allo\ for more
natural framing of group shots. We \anted to get creative \ith negative
space. We \anted the shallo\ depth of field to give a sense of m^ster  ̂to
the surroundings. And kno\ing \eƍd have man  ̂candles in the background
of shots, \e thought the anamorphic bokeh \ould help reinforce the gothic
mood and atmosphere of the location. What surprised me on set \as ho\
much I \ound up reaching for the \ider focal lengths for close-ups and
mediums. I canƍt sa  ̂that \as the original plan, but especiall̂  \ith the main
character of On^] himself, \e found ourselves loving the feel of the 40mm
and even 32mm just a fe\ feet a\a .̂ Not onl̂  did it feel intimate b  ̂bringing
the vie\er into On^]ƍs subjective e]perience, but \e found these shots to be
fun and d^namic as \ell Ƌ a big part of that balance \e \ere 
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ƏWe WaSYed TT GeY CWeaYN[e WNYM NeLaYN[e SUaceƐ: DP DaS AdQeWXYeNS TS
OS^] YMe FTWYZNYTZX aSd YMe TaQNXRaS Tf STZQX

 
 

DiWecYTW ASdWe\ BT\XeW bWiSgX TSe Tf hiX RTXY \eQQ-PST\S cTRed^
chaWacYeWX YT Yhe big XcWeeS iS OS^] Yhe FTWYZiYTZX aSd Yhe TaQiXRaS Tf
STZQX. OS^] Yhe FTWYZiYTZX (BT\XeW) iX a XYWZggQiSg aRaYeZW TccZQYiXY \hT
beQie[eX heƍX Rade iY YT Yhe big QeagZeX \heS heƍX iS[iYed YT a deRTSic
XeaSce b  ̂ hiX idTQ BaWYTP Yhe GWeaY. WheS Yhe  ̂ RaSage YT WTZXe Yhe
aScieSY XUiWiY, hT\e[eW, he RZXY fighY YT Xa[e hiX QifeƋaSd hiX XTZQ. DP DaS
AdQeWXYeiS diXcZXXeX hiX QTSgYiRe cTQQabTWaYiTS \iYh BT\XeW, bWiSgiSg Yhe
fiQRƍX XUecific bWaSd Tf hTWWTW-cTRed  ̂YT Qife aSd RTWe.

FiQRRaPeW: HT\ aSd \h  ̂did ^TZ \iSd ZU beiSg Yhe ciSeRaYTgWaUheW Tf
^TZW fiQR? WhaY \eWe Yhe facYTWX aSd aYYWibZYeX YhaY Qed YT ^TZW beiSg hiWed
fTW YhiX jTb?

AdQeWXYeiS: Iƍ[e \TWPed \iYh \WiYeW/diWecYTW ASdWe\ BT\XeW fTW ^eaWX TS
[aWiTZX UWTjecYX iScQZdiSg bWaSded cTSYeSY, cTRReWciaQX, aSd XhTWY fiQRX.
CTQQabTWaYiSg \iYh ASdWe\ iX aQ\a^X XZch a UQeaXZWe aSd \eƍ[e de[eQTUed
a WeaQQ̂  gWeaY \TWPiSg WeQaYiTSXhiU. WheS he YTQd Re he \aX \WiYiSg a fiQR
ceSYeWed TS hiX OS^] chaWacYeW I cTZQd STY ha[e beeS RTWe e]ciYed YT be a
UaWY Tf iY.
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PaWP CNY ƍ̂X NSdNe UQa^LWTZSd \eQcTReX LTcaQ 600
ReRbeWX (aSd ICG MaLa_NSeXYaffeWX!) NS UeWXTS fTW YMe

fNWXY YNRe NS YMWee ̂ eaWX.
 

OS^] Yhe FTWYZiYTZX aSd Yhe TaQiXRaS Tf STZQX Ɗ Amateur occultist Marcus J.
Trillbur ,̂ aka On^] the Fortuitous, is struggling. Heƍs misunderstood at home
and \ork, but his dreams for a ne\ life seem to be ans\ered \hen he lands
a coveted invitation to the mansion of his idol, Bartok the Great, for a ritual to
raise the spirit of an ancient demon. He e]citedl̂  joins Bartok and his fello\
eclectic group of devotees as the  ̂ prepare for the ceremon ,̂ but prett^
quickl̂  it becomes apparent ever^thing is not as it seems. Director of
Photograph  ̂ Dan Adlerstein sa^s On^] \as conceived b  ̂ \riter/director
Andre\ Bo\ser Əas a thro\back to 80ƍs adventure/horror/comed  ̂films like
Ghostbusters, Fright Night and Gremlins. These movies are full̂  embedded in
Andre\ƍs DNA as a filmmaker, and the first thing he did \as give me a list of
about 15 of them to \atch. But earl̂  on in our discussions, \e agreed that
\hile On^] should feel like a thro\back, it shouldnƍt e]actl̂  look like one. When
those films came out, to those audiences the  ̂ felt modern. So instead of
cop îng 80ƍs movie aesthetics and tropes, \e set out to shoot a modern-
looking movie, \ith modern sensibilities, that \ould evoke the same emotions
and sense of \onder."
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The Biggest Challenges Sundance Filmmakers
Faced (And How They Tackled Them)

 

DaS AdQeWXYeiS, DP, OS^] Yhe FTWYZiYTZX aSd Yhe TaQiXRaS Tf STZQX
"We kSe\ YhaY XYWikiSg Yhe WighY baQaSce beY\eeS hTWWTW, ad[eSYZWe, aSd
cTRed  ̂\TZQd be YWick  ̂YT Xa  ̂Yhe QeaXY. IS XTRe \a^X, hTWWTW aSd cTRed^
[iXZaQX caS XeeR diaReYWicaQQ̂  TUUTXed. IS cTRed ,̂ iYƍX abTZY XeeiSg Yhe
jTke \hiQe iS hTWWTW iY caS TfYeS be abTZY \haY ̂ TZ dTSƍY Xee. 

For These DP's Connecting with Story and Storytellers
Prevents Burnout 

IS YTda ƍ̂X eUiXTde, \e hTXY a WTZSdYabQe diXcZXXiTS \iYh ciSeRaYTgWaUheWX
Tf fTZW diffeWeSY SZSdaSce fiQRX. We chaY abTZY UWTbQeR XTQ[iSg TS XeY,
cTQQabTWaYiSg \iYh diWecYTWX, cWeaYi[e QighYiSg XTQZYiTSX, UWTYecYiSg ^TZW eSeWg^
fTW Yhe XYTWieX ^TZ QT[e, aSd fiSdiSg Yhe XiQ[eW QiSiSg iS Yhe QeXX YhaS ideaQ
UWTjecYX.
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